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Menuet

from a Suite in A

Charles Dieupart
(7 -1740)

Andante moderato
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Air
in the style of a Polonaise i
from Ordre No. 20 ; :
Francois Couperin
(1668-1733)
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i Les Fifres™

The Fifers

pos Jean Francois Dandrieu
ondeau (1682-1738)
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Francois Gossec
(1734-1829)

Allegro
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= Menuetto

from a Senuea in 4

Etienne Nicolas Méhul

(1763-1817)
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Pastorale

from Sonaia I Jean T. Latour

; (1776-1837)
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Barcarolle

Op. 29.No. 5

Stephen Heller
(1813-1888)
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Musette

Charles Gounod

N A~

(1818-1893)
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Prelude

Op. 31, No. I3

Charles Valentin Alkan
(1813-1888)

- Con moto 5 % % e B i 4;1%_2' S
e —fr e * [ FC e
. (ol I 1 1 1 j—1 = -

ya RO SR COrAREe Ty

/"-_\ Tl
g o
¥
Sa
L

R [ - - - R oo —Eg'

53 = t = | i - B} -

= — o] e — T
L M 1 =13 foseide

—ﬁ—g:g—_ i - M:ﬁc - =
' s r—FJeo £ e e —
Sy —— W J——i ———— e S — £

P, S

NI IO -
-




1

1
&
o

sinniife

X
- L 188}
e all_.‘
‘..?4
|
llm JJIL
NE=S

- *'111
il |

7

1TTh

L "

g

£

=:-

s

=
L=

=
to
|

-
-

A 4 h

op
@

¢!

e e

-
=1}

e g2

sempre

£

S

=

: o
[ —

.t

e
———

—

seayicr

==

poce ril. .

—




RN

30
Prelude
Op 31 No 13
“Though | dumbered
my heart was awake.”
(Sonz of Sonas) Charles Valentin Alkan

Lentement o'=1a3
Aussi soutenn que possible -

e —— ———— - a - e m——l ———— __,_,-—'—7“

CERY CNDFENN, DS DOCO LS. 1 %2 2



31

s
j B m B

- L
I s a9 | I}
T e — | T -
] I e e () === —— | Y | s [ |
==t "
poce cakando
ST TR

tepgam o

—
aeaistin|inssnsasa e
‘9"."“-"=2=—‘ —— : .J_I‘:!_L;—_ :1!'4%_IL_JI3| 1;i T
7T e ] 2 1 1 2 Bl 12
' B 4 3 5 55

T

{ 3 A /,JH\ /,_,5_\ . smors ¢ rall. =S
M ] 25 SR ESSSEEEAERIE £ |5
o 3 3 — T 13— i
3 _';Ill_b_b_l = L e — - | Tl
%A TS i1 ! -
-3




Passepied

from Six Dances in tite old siyle.

Léo Delibes
(1836-1891)
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Spanish Dance

El Tripili
Edouard Lale
Allegro moderato : . (1823-13392)
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8 Romance Sans Paroles

Andante quasi allegretto

Gabriel Fauré
(1845-1924)
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Papillons Noirs

Jules Massenet
(1842-1912)

Allegro agitato molto o < :i %
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- Postlude

On Two French Carols C és ar Franck

(1822-1830)
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Mazurka No. 1

Op. 21
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Melancolie
from Pieces Pittoresques
Emmanuel Chabrier
Ben moderato senza rigore e sempre tempo rubato I 80 (1841-1824)
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st Piece Romantique
Op. 9, No. 1
Cecile Chaminade

Andante 4~ 52 (1857-1944)
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Valsette

38

Rhené—Baton
(1872-1940)

Tempo di valse moderato
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Gnossienne No. 2

Erik Satie
(1866—1925)
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Plus intimemens (More incimately)
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Reéverie

Claude Debussy

(1862-1918)
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Golliwog’s Cake-walk 4

from Children’s Corner
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Valse Viennoise

Petit Musique, Op. 22, No. 8

Florent Schmitt
(1870-1899)
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Dedication

Op. 20, No. !
Ernest Chausson
Calme (1855-1899)
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Pavane

Pour Une Infante Défunte

Maurice Ravel
(1875-1937)

Dolce. ma sempre sonoramente
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