The Joy of Piano Duets

FAMILIAR MELODIES TN EASY ARRANGEMENTS FOR ONE PFIAND FOUR HANDS
Carelean Laowe, The Comedians’ Oalop, Fassination,
Jamaica Farewsil Waltres by Strwum snd muany more lavorites arfanged by Deowi Agay




Contents

Adeste Fideles ... ..ol OId Latin Hymn
Adios Muchachos ... Julio Sanders
ATIOSO ..o Johann Sebastian Bach
Arkansas Traveler ... ... Fiddle Tune
Banjo Rag, The ... .. Charles Drumheller
Boogie For Two ... Gerald Martin
Bourrée from

Violin Sonata No. 2 ... Johann Sebastian Bach
Can-Can from the operetia

La Vie Parisienne ...................._._. Jacques Offenbach
Caprice No. 24 . Niccolo Paganini
Careless Love ... e Folk Song
Comedians’ Galop, The ... Dmitri Kabalevsky

Duet from Don Giovanni
“La ci darem la mano” ... Wolfgang Amadeus Mozart

Fascination ... Filippo D. Marchetti
Frolic oo Béla Bartdk
Gavotte from

The Classical Symphony . ... Serge Prokofieff
Give My Regards To Broadway ...... .. George M. Cohan
Harmonious Blacksmith, The

Theme ... Georg Friedrich Héndel
Hush-A-Bye

All The Pretty Little Horses ... Folk Lullaby
Jamaica Farewell .. ... Calypso Song
Little Rhapsody on Hungarian themes ____.... Denes Agay
Lullaby from The Firebird .. Igor Stravinsky
Melody In Waltz Time theme from

String Quartet No. 2 .. ... Alexander Borodin
Merry Boys Polka, The ... Franz von Suppé

Minuet from
A Little Night Music ... Wolfgang Amadeus Mozart

Musical Snuffbox, The ........ccooooeeiiiiioiol. Anatol Liadov
O Come All Ye Faithful .. Old Latin Hymn
Parade Of The Tin Soldiers ... Leon Jessel
Rondino theme from

Cello ConcertoinD . ... Joseph Haydn
Streets Of Laredo, The ................_. R Cowboy Song
The Metronome theme from

Symphony No. 8 ... Ludwig van Beethoven
The Trout ......ocooommiiiiiiiciiieieee e, Franz Schubert
Trepak Russian Dance from

The Nutcracker ... ... Peter I. Tchaikovsky
Waltzes from Fledermaus

and Gypsy Baron ... Johann Strauss

Washington Post, The ... John Philip Sousa

78
68
10
64
60
70

54
14
62
36

16
52
26

20
74

24

66
76
38
28

18
42

32
22
78
56

12
34

(o]

30

44
48



[aN]
2
o
et
O 8
O
rS
w.m
=
Qi
g
E

Johann Sebastian Bach

Secondo

-‘--JI-#-"

2
%_
\\_/

Al Al
e §
B,
Al Py
<
=
e [ f
A

e G

]
1

114

f |-
\+ Aty
s Ay
e flll- ]
Al Ay
Sk | \:AI.* -
| et s 'd

_p CYesc.

2

i Pamme 174

L WL

P T S



Bourrée
from Violin Sonata No. 2

Livel Primo Johann Sebastian Bach
ively
2 y T 4
04 £ P—t—P——F—f—P—?— *!P—qq# . o=
# v : ! T — — B I o
.I_( T ! L 1 ! I ] ]I
J non legato P
fd
AP — m — F ; —
{33 i~ a———— ! % —a
o Ty I | [ f 2 S —
3 '
A] | L 2 SR
LB, e\ T =X S '
{ _‘P Y 3 I Y [
# 1 @ e 1 e 040 i1 [
& —Ha % ] D
mp nf cresc.
#n_#u T t N Y I Y Y = i
1k | -.T‘ i - { | g - ’ “ I !
) - i
1
3
5
“u f‘\\{ 2 /_\1 > L 4 2 3 i .P_ ) . & 1 2 ’/___E
+4 " :Q:'ﬁﬁf::p_—,;l:‘l:qlp ’ W

A “ | | 1 | ¢ '
- ] ] 1 ] N 1 I N N I i
# Lk § I J | | r y J T
ot —— - TEEC = SPE S Ss
¢ 2 2 ! 2
4 b] L
5-2 B
o
94 . 2 B s il 2
P I} Y 3\ ? e ~, BN | 1 i T
{1 S i Ay Y B Y — —
LIV ~ ~ Ay X A\
.J 3

?L
%Jb

2 # . 4 4
iﬁ | L | I 1 I ! I I » -
! | ,I S ——— — =
mf poco rit. L

(—9:- > : ;

e e e i .
. N X » —‘1. ',_’J-
) [ - i

ol



The Trout

Franz Schubert
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Lively, mechanical motion

“The Metronome”
Theme from Symphony No. 8

Secondo

Ludwig van Beethoven
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“The Metronome”

Theme from Symphony No. 8

Primo

Ludwig van Beethoven

Lively, mechanical motion

)

[ ——

LIS

fgra~---

L\

Quag--"TTT ST oToTTETIm T

3 7 ——

[ X

Sl """

AY

I

1
4

l|2.

Jra-~-- °TTT o=t TTTEY

Sva
>
ol

N
F ]
Y

.l
L B




A —,]Tl_psl Ii..m.n‘w li% \/ I | %Hw 1 | g Q:ﬁ i
sl.! [Illjf TH , N . 41 ) liln# %. : ..iwuf
, ‘ wid i Bl ER4IEN \FE N
|+¢1 8 Be : # e . > |
Lide i | o1 LI I L _
T HJ COTIeRR S TTeITR _ s ol
i HETe + lnf;d -t P‘r!
| _ g Lt Ta S|
[ #. i i I i1 4 |
| | | | il [ N :
4 ol Ly 1 whs Dnll .
! il ? ¥ I//ru. 3
+ LI A ; 3
2 N | s :
2 Sl \Thig TR AT > il /H <]
muUu. — . = | o ICEEE o...ﬂ.i.;‘ < f o | 3
2 iﬂ Lv Hhiaet ﬁ e Mer ||| Ning <
b e BT B
] Mie |5 B NN . RASI.
— lIPSREILH .ﬂ» [g m= | e (™
wf‘ | . S . F.T o
L _:4 :.. __ w Ll LHE ST
sirsm it L s 114+ allsl w |Hhe ﬂu s
™ e TTETe L et
* WA I ! ™
I i i T :ﬂ 1 T
TS ST A e - are v HE
Wk = - MELe.N l_hv 15123 5N ..
s NEpR . N N XN ™ e




11

Arioso

Tohann Sebastian Bach

e m

Primo

r cantabile

i

Moderately slow

e e e kA REmEARE e Em e E e E A EE T - - - AE ST AR S AL Se=— =S

b

I

CreESC.

T

s @

1
t

-

V-

mp

8va

Fa)

2

LJ.’
e

ye

8va

L)

Py

I

poco rit.

AN




12

Rondino
Theme from Cello Concerto in D
Secondo Joseph Haydn
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Rondino

Theme from Cello Concerto in D
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Caprice No. 24

Niccolo Paganini
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Caprice No. 24

Niccolo Paganini
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Duet from “Don Giovanni”
{“La ci darem la mano”)

Woligang A. Mozart
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Duet from “Don Giovanni”

(“La ci darem la mano”)
Wolfgang A. Mozart
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Melody in Waltz Time

Theme from String Quartet No. 2
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Theme from String Quartet No. 2

Melody in Waltz Time
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Gavotte from “Classical Symphony”

Secondo .
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Gavotte from “Classical Symphony”
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The Musical Snuffbox
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Secondo

Anatol Liadov

Lively, mechanical motion
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The Harmonious Blacksmith

( Theme )

Georg F. Hinde!
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Bela Bertok
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Lullaby from “ The Firebird”
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Lullaby from “ The Firebird”
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Primo Igor Stravinsky
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Russian Dance from “ The Nutcracker”
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Russian Dance from “ The Nutcracker
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Minuet

from “A Little Night Music”
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Wolfgang A. Mozart

5

Gaily moving

| Xl

LY, ) |

AN
¥ J
PN

3

L

Ol - B ) ]

N

Mt (WP

Fine

—!r

i e _a

e

i




Minuet

from “A Little Night Music”
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The Comedians Galop
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The Comedians’ Galop
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Primo Dmitri Kabalevsky
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Little Rhapsody

on Hungarian themes

Denes Agay
Secondo
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The “Merry Boys” Polka
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. | P
Hy.
' i
I I$-
.I i 4
hle '.
.Frllv ; [
9
Yol
Sl
M O
.f.ll- At
¥
| L g
4 -
T
s %
‘B el |
=
W. % TR =
o o1 Ex
L | €=
B )
S

-~
E 3

F J
=

3

N ’ 3 I
[ 4 F 4
=

3
[ 4
[

4

—t
A

‘8 ol
N ﬂv
>p N A
- 45
N
N "HER e
A
¢|$A
L
=R s || ]]olgA
[
I\ e

R

—_—

\_/-g-

2 \_/-G-

N

O
——
-

=

L F

-

=

LY



Very bright
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The“Merry Boys” Polka
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Waltzes

from*“ Fledermaus” and “Gypsy Baron”

Secondo Johann Strauss
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from “ Fledermaus” and “Gypsy Baron

o,

Johann Stra

A

i
t

.'.:!.‘-..-

LZ

[

&

Vi

o> > > >

> = = >
> = >

=]

%

_ ——

s ¥

Lively, with vigor

==

\vd

P
= >

41

A\AY

o
.w. Ay
52
fﬂ el
Pl
I YN
IR
4]

sostenuto

imf

7D
)-

b1,
i

poco ril.

[0

.ﬂnu L)




46

Secondo

[ #

oo,

=

2

1

F

he ® 2 o)

==

-

mp

¥ 1

410

3

S molto cantabile

i

[N
7

F.y

x

[ 1)

&

¥

%\
;

A

L

TeA

1A

.

T

-+
g

.-
-

E




Primo

mp

y .

: 2

.

e

3

2

i
- i
b1

h.l. - ;tlzp_

3
»
—

L3V

3

3
F.-

]

AV
[ 4
[

=-

1

.

2

e

-

3
F J
2

foplpe,

ol
A\i¥4
D]

. | oo

3
¥ A
'

e

8=

¢

- F




48

The Washington Post
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The Washington Post

John Philip Sousa
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Lively march tempo
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Fascination
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Filippo D. Marchetti
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Filippo D. Marchetti
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Can- Can

from the Operetta “La Vie Parisienne

”

Jacques Offenbach
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Very bright

| T
T

L) e
|

| | F
o~ IAE

|| bl
o~ Ir

| &~
¥~ |

L Pl
o

| | T
- L

| | i
Ml e

| o™~
™ IIJ

L ST
Fpa¥

£

R S o
‘NE

i m i
o e

™~
A
E e
S\'\

]
I

[
i rd
=

/

&;:‘h:‘;:u

" R P —
— ]

ya 7 7 7

7
:
L

[
4

S

/ |
ay

[
/ |

7
&

L b
Al F A L‘l\¥
M o
g Tw AL 1N
il
' tl A
Al L A
A || —i Ae
o Pl
o .1_
il |
77 X
u.”‘ ]
anll |
N il
40 | 3~
& [
{Y.JL o7~
T~
| | o
T~
AN
o

1

N1 ol

-3

Fay

M O]

s

2.

_ FF harT

W iR

k., -

A s <

- & i

. N
Sy @ 71e-
5>* L] < T

s |

3
| 1 :

* .

4
-q — A
il
Y i
‘l_w _ \J‘.
~ |
aAY L TT10
mlow
RO,




55

Can-Can

from the Operetta “La Vie Parisienne”

Jacques Offenbach
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Can-Can

from the Operetta “La Vie Parisienne”

Jacques Offenbach
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Parade Of The Tin Soldiers

Secondo

Graceful marching temy.o Leon Jessel
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The Banjo Rag
Secondo

Charles Drumntheller
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The Banjo Rag

Charles Drumbheiler
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Careless Love

Folk Song
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Careless Love

Folk Song

Primo
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Arkansas Traveler
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Arkansas Traveler
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Hush- A- Bye

(All The Pretty Little Horses)

Secondo Folk Lullaby
Slowly, tenderly
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Adios Muchachos

Julio Sanders
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Boogie For Two
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Boogie For Two

Primo

Gerard Martin
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Give My Regards To Broadway
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Jamaica Farewell
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Calypso Song
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Calvpso
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O Come All Ye Faithful

Adeste Fideles

0ld Latin Hymn
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