TAZZPIANO

The jazz piano program was developed by the
Examinations Department of
The Associated Board of the Royal Schools of Music,
lead consultant Dr. Charles Beale.

This pubiication is not for sale
oulside North America.

ISBN DO-b3u4-03310-7

!‘ HAL*LEONARD"
wail

CORPORATIONRN

FRIT W OLURYOUND Ro. P.O.Dox PABTD Miveaurer, WILI21 S

IN A LOCIATION WITH

ABRISIM
PUBLISHING

Copyright £ 2002 by The Associaled Board of the Royal Schooks of Music
Internatienal Copyright Secured  All Rights Reservec

Faor all works conlained hesein;
Unaulhorized cogying, arranging, adapling, recerding or peblic perlormanea |5 an inlringement of comyright.
Infringers are liable under the law.

Visit Hal Leonard Online at
www.halleonard.com



e
NS 00O

18
20
24
26

29
32
34
37
40

43
44
52
59
70
77

80

Contents

Introduction
Tunes

Blues

ALL BrLuks
CROSSOVER BLUES
LEMON CORNETTE
THAT MoONDAY MORNING FEELING
JaMMING WITH JoOLs

Standards
CHRISTOPHER COLUMBUS
BLUE Bossa

OLEO

34 SKIDOO

TAKE THE “A” TRaIN

Contemporary Jazz
AN Oscar For Oscar

So Loneg

MamMBo COUNTRY

WaLrz FOr AUTUMN
CHors

Aural Tests

Test A

Test B

Quick Studies

Scales and Arpeggios

Glossary

CD Track Listing




* AT, BLUES

Miles Pavis arr. Richard Michael

Swing J)=116 Smooth and understated
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* KOTES; Also try improvising using the blues scale on G. Play the sixteenth notes with a slight triplet feel.

¢ RELATED LISTENING: Miles Davis: "All Blues" from Eind of Blue [Columbia}



CROSSOVER EBLUES

Pete Saberton

Straight 8s J = 120 With intensity
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s RELATED LISTENING: Soft Machine: Alive and Well {See for Miles]



LEMON CORNETTE

Nikki Iles

Medium Swing J = 144 Joyful
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e NOTES: Also try improvising using the blues scale on F.
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THAT MONDAY MORNING FEELING

Roland Perrin

Swing J =92 Stoical
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o RELATED LISTENING: Dr John: MTipitina" tfrom Dr John's Gumbo [Rhino]
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JAMMING WITH JOOLS

Brian Priestley
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* NOTES: Also try improvising using the blues scale on G.

¢ RELATED LISTENIRG: hieade Iux Lewis: “Homky Tonk Train Blues" from deade Iux Tewis 1927-1939 [Clagsics]




CHRISTOPHER COLUMBUS

Leon Berry arr. Martin Litton

Medium Swing J =80 Bright
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BLUE BOSSA

Kenny Dorham ary. Eddie Harvey

Straight 8s Bossa
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54 SK1DOO

Bill Evans arr. Nikki Iles
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*TAKE THE "A" TRAIN
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* Minus One — Track 25

Words and Music by Billy Strayhorn
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® RETATED LISTENING: Bill Evens: "B minor Waltz' from You must believe in Spring [warrer]
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Test A

Al

A2

To state the time of a passage of music in 2, 3, 4 or 5 time played by the examiner and to identify the groove as swing,
rock or Latin.

To clap on a set eighth note of each measure, chosen by the examiner, while the above passage is played again. The
examiner will first state the time and count in the candidate.

A3 To clap the rhythm of a short, single-line extract {(marked “X*) from the above passage played twice by the examiner.
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Test B

Bi

To sing or play improvised answering phrases to four nvo-measure phrases in a major or minor key or mode played by

the examiner. The answers should follow each phrase in strict time without an intervening pause. The key-chord or
chord on the root will first be named and sounded, and the pulse given. The examiner will then play four measures
introductory groove, before playing the first phrase to which the candidate should respond, and continue with an
accompanying groove throughout the test.

B2

To sing and identify two melodic intervals limited to a major and minor second, major and minor third, perfect

fourth, perfect fifth, and major and minor sixth, as used in the above four short phrases, after the examiner has played

them twice.
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Swing J =126 Shuffle
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Straight 8s Latin J =112
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Swing J = 144 Quasi ‘The Waltz you Swang’
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These extra grooves provide further practice for Test B. Get your reacher or friend to invent nwo-measure right-hand
questions over them and improvise vour own IWo-ITeasure answers.
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Quick Studies

Playing unprepared in a lively, creative, musical and accurate way is at the very heart of jazz
playing. All musicians have their own vocabulary which they use as a basis for their playing;
but they must also be able to improvise spontaneously, or “unprepared”, on a piece
previously unheard. The quick study tests help you prepare for the real demands of
unrehearsed situations which are so often a feature of the jazz musician’s life.

Jazz is an aural tradition, and the ability to pick up new material and recreate it by ear as
well as from notation is vital. Some of the most interesting repertoire cannot be written
down satisfactorily, and listening and copying is often the only way to get inside the style of
the music, its phrasing, its inflections and its expressive embellishments. Reading staff
notation is therefore just one of several ways in which you can learn jazz repertoire;
recordings, friends and teachers are other important sources, and the option of doing the
quick study by car is also available. Ask another musician to test you.

In order to learn and really understand the style and the repertoire of jazz from the inside,
jazz musicians should regularly practise both reading music fluently and musically from the
page and copying music fluently and musically directly from what they hear.

The practice tests

¢  GROOVES - The pracrice tests cover a wide range of musical styles within the idiom.
You will play in both swing and straight eighth notes and use swing, rock and Latin
grooves. The tempo, indicated by a metronome mark, should also be followed.

¢ THE SCALE OR MODE AND GUIDELINE PITCHES - You will be given the scale
or mode of the test before playing and, although other pitches may be incorporated as
desired, this should form the basis of your improvisation. As in the pieces, guideline
pitches are given for those reading from the page, while the name of the relevant scale
or mode is given and the 1nitial pitch sounded and named for those working by car. It is
expected that you will be able to use the pitches more flexibly as you progress, working
from small three or four-note pitch groups to full scales as fluency and control develop.
As a starting-point you might find it usetul to try using the same pitches as those in the
short head for your improvisation.

o KEY SIGNATURES — At Level 5, where the studies are longer, a sense of key or mode
emerges. This is reflected in the key signature given.

Ideally you should practise doing the quick studies both ways — by ear and from notation —
as both are essential jazz skills. Ultimately, however, a successful performance of the quick
study depends on the accurate rendition of the head and a suitable and musical
improvisation, not on whether you did it by ear or notanon.

The CD illustrates how the quick study will be taken in the optional assessment by both
“by ear” and “from notation” candidates. Each recorded test is indicated by the symbol (&
in this book. For additional information about the assessment, see JAZZ PIANO FROM
SCRATCH or the ABRSM ASSESSMENT PROGRAM,
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To play efther at sight or by ear (see Introduction), at the choice of the candidate, a four-measure passage and improvise
a four-measure continuation based on the scale indicated and used for measures 1 to 4, This scale will be any one of
those set up to and including this Level. The first four measures will be fuily notated in 3 or 4 time and within the range
of a tenth in the right-hand part. The left-hand part throughout will consist of a simple bass line, while the right-hand
melodic part may include nwo-note chords. Chord symbols will alse be provided.

Straight 8s Latin J = 132
A D/A A D/A A D/A

h » & ihi— Y : Y k N
tr—7 = — s T $#| f P  —
= 3 P ¥ N 7 R, T | I — D 5
1 * mf’
o Y = i
PR TI - d i Za
A 1 f - j i 1 T
O T : o 7 = % = T
£ —— r T
A major
A D/A A D/A A
>
J ; _-_—_H — y y Sy SR S 4 y S 4 r—7 y 4
& i ——— 77— y A 4 y S 4 L — z— S —F y 4
J -/"
ele.,
st T I
. —f - ] 1& [ . et e
P e 7T 0 7 D AR
Swing . =112
E7
R S — e i + - — =
Yy
e s e
Y] & & T T > ™ =
2 f
4 — 3 — P
iy i = — i —X —
. ] 7 7
e f ¥
Mixolydian on E
} 1N
y 4 = L 4 y 4 y d y 4
y 4 ) & y 4 7 & — -
—' .
erc.
— LY
» ¥ - r i
—
J—¢
.

* Example of introductory groove by for ear candidate (see Introduction),
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Straijght 8s Bossa J =116

Bm7 GH? Bm7 GH#
L —— =
A == e T
0 A " s
3 mf’
N P P LT el
i — Z s — =
%‘r_ | )| "-I;;I H ] I é ] L
Dorian on B
Bm7 - G2 Bm7 G2 Bm7
ﬂg& & F 4 r 4 F ¥ y A r A y 4 y 4 y — F y F
hil /_/ F F F 4 & &F y 4 F y 4 7 yFi r 4 7 F
]
erc.
I - .//_'\\ A= PN
%ﬁ—‘——l-.ﬂ = = =E= T == =
Swing J =120
A7
# A [ee— I
| | Il il e | 15 1L
| P 1)
Fo—5 “ 1 —— *

4 f

F 4 y 4 7 V4 . 7 F 4 y A y 4 y 4 F 4 F.d
') —=
/

elc.




62

Straight 8s Latin J = 84

(€D 6

CA#
#n‘g‘_ - i o e = =T e o
S s = e S
5 p
I £ I -yt e ! -
DER —a e a— =i P
| — | |L | — !
Lydian on C
CA#
i g— F F y 4 y 4 y 4 F F F 4 i F & F y 4
§ _._'—-_‘_l_‘ Yy — y s 4 y A 4 77— y S y .4
p— -
ete.
_ = - | ) = — >
CEES==== 1 —=F S====
Straight 8s Rock J =120 Funky
G7 Cc7 G7 Cc7
T — \i FT—r——t |
[ 2 | | 3 3= [ ":'__ | | 1 I |
] : < Iﬁ ?__!+‘— . '
QJ e "F ] r —
mf
. . [} 5 [
0 3 | ]\] — : r i\l —
L] ______a | | — - -'a fu——
PES SE= == oo = S ok
b3 pentatonic on G
G7 C7 G7 Cc7 G7
%g—'_ e y 4 F 4 yF A 7 y 4 F 4 yF 4 F 4 Fy 4 4
= // T & y 4 V4 r 4 y 4 rF 4 & & y 4 r 4 V4 &
e [ _—
cIc.
WA [ — & — l_: I | — "___.___ [ Tl ]
@ S T sieie -




63

Straight 8s Medium Latin J = 126
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Straight 8s Slow Rock J =92
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Straight 8s Slow Latin/Brazilian . =96
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Straight 8s Rock J =116
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Straight 8s Rock . =132
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Dorsey and Glenn Miller.
stressing notes other than the

syncopation

main beats of the measure

tendency tones
tones
ten-to-ten

another name for guide

name for the characteristic swing

rhythm played on the ride cymbal of a

drum-lir. In 4/4 it is heard as:

1 700 1) Jia T

Traditional jazz

triad

5th degrees of a scale

triad over bass note

style of harmony,

where chords are creared by choosing a bass
note and a triad to go above it, which
creates a particular modal context for

improvising. Used particularly after 1950 as

a way of widening the available palctte of
chords and voicings. Also a way of notating
these chords, e.g. Bb/C = a triad of Bb over

a C bass note. (see also chord symbol)
tones 1, 3 and 5 of a given triad,

triad tones

often used to create the backbone of an
improvisation over that triad

turnaround

chordal progression at the end

of a section or solo and leading to the next
section or back to the head. (I)-VI-I[-V is a

typical example.

twelve-bar blues

II-V-I

voicings

walking bass

chord sequence lasting
twelve measures which became popular and
standardized in the early part of the century
and has formed the basis of much popular
music and jazz since then. Also implies a
particular melodic vocabulary and a way of
playing.

“rwo-five-one”; name of a commeon
chord progression using the chords
Im7-V7-14

upbeat see downbeat
sce New Orleans jazz up swing  sce swing (1)
chord formed from the root, 3rd and vamp repeated phrase, often containing a

particular rhythmic, melodic and harmonic
character or idea; useful to improvise over
and often found in the introductions to
tunes or as a holding device at particular
points in jazz forms

The spacing, layout and
combination of notes in a chord which helps
produce the characreristic sonorities within
different jazz styles

often on the (plucked) string
bass, a steady quarter note line at the
bottom of a swing texture which defines a
swing groove and creates the harmonic basis
by stating and interacting with the roots,
triad tones and other notes in the harmony

CD Track Listing
TRIO TAKES

1. Chops

2. That Aonday Morning Feeling

3. 34Skideo

PIECES: BLUES

4. Introduction

3. All Blues

0. All Blues (embeitnhed memson)

7. Crossover Blues

8. Lemon Cornette

9. That Monday Morning Feeling
10, Jamming with Jools

PIECES: STANDARDS
11. Introduction

12. Christopher Columbus
13. Blue Bossa

14, Olco

15. 34Skidoo

16, Take the “A” Train

PIECES: CONTELPORARY JAZZ
17. Introduction

18, An Oscar for Oscar

19, So Long

20, Mambo Country

21, Waltz for Autlumin

22. Chops

PIECES: WAINUS ONE TRACKS
23, Introduction

24, Al Blues

25. Take the “A” Trin

26. An Oscar for Oscar

RQUTINES OF WINUS ONE TRACKS

All Blues: 2 soles; Coda bars played 3 tumes

Take the “A" Train: 2 soloy; chords bars 51-2,
first ume: C A7 D7 G7

An Oscar for Oscar: 3 solos

AURAL TESTS

exam set

27. Introduction

28. Tust A (book no. 1)

29. Test B: sung response (book no. 3}
30. Tes1 B played response (book no. 3)
31. Test B: intervals (book no. 3)

practice sty

32, Intreduction
33, Test Al (1rio)
34. Test A2

35. Test A3

36, Test Ad

37. Test A6

38. Tust A13 (urio)

Piarizsis: Charker Boals, Feay Chosviull,
Drunts: Trepsr Towkons Bazs: Tim W

hirkay (Gormck, Nikdy M
& FExamr “candidares': Join Haymand, Nevtan Haveand

QUICK 5TUDIES
39, Introduction

40. No. 6 by var

41. No. 4 at sight

SCALES
42, Introducton
43. Dorian on B, hands together, straight
44. Mixolvdian on E, ripht hand, swing
43. Lydian on D, right hand, simight
46. A major, hands together, straight
47. Major pentatonic on B+
hands wgether, swing
48. Minor pentatonic on B, right hand, straight
49. Blues on F4, left hand, swing
50. Chromatic on C, hands together, siraight
51. E major arpegeio, hands wgether, siraight
52. F minor arpeggio, right hand, swing
33. D7 broken chord, right hand, straight |
54. Bm7 hroken chord, left hand, swing




