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Grade 5 Level 5 Intermediate Piano

Paul Harris

Stage 1

Stage 2

Stage 3

Stage 4

Stage 5

Stage 6

Stage 7

Stage 8

Pianistic styles
C minor

F# minor
Thicker textures

More complex rhythms in g

and g
Ab major, Syncopation

Mixing rhythms and triplets

E major, Revision and some reminders
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Stage 1

There are many different styles of writing for piano. There may be a
melody in one hand with the accompaniment in the other. That
accompaniment may be an Alberti bass or it may be chords or arpeggio
patterns. The melody may pass from one hand to the other or there may
be a ‘walking bass’ which you’ll find in more jazzy pieces. Recognising
these styles will help you to sight-read with character and more fluently.
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Prepared pieces
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Stage 1

Going solo!

Don’t forget to prepare each piece carefully before you play it.
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Stage 2

Rhythmic exercises

Always count two bars before you begin each exercise - one out loud
and one silently.
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Stage 2

Going solo!

Con moto
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Stage 3

ic exercises

Rhythm

Always count two bars before you begin each exercise — one out loud

and one silently.
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Con moto

Prepared pieces
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Stage 3

Going solo!

Don’t forget to prepare each piece carefully before you play it.

Molto moderato
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Stage 4

Don’t panic when you find that there are many notes to read at
the same time. Often these note combinations are part of a
simple chord pattern. Think of them as similar to reading a
slightly longer word.

Knowing all the basic triads in each key is a very useful starting
point. Play the following, describing them in your head as root
position, first inversion and second inversion.
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Prepared pieces
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Stage 5

Rhythmic exercises

Always count two bars before you begin each exercise - one
out loud and one silently.
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Melodic exercises

And don’t forget to count two bars before you begin each melodic
exercise as well.
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Prepared pieces
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Stage 6

Rhythmic exercises

Always count two bars before you begin each exercise — one out
loud and one silently, then continue to feel the pulse strongly.
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Melodic exercises

Play the scale and arpeggio before you begin each piece and think
carefully about the pattern of fingering you will need to use.
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[> ]
h Ay

D
hill DNW/]

hll P2
Pl

o

1/

—

A
3

1
b

[

)
P A
[ & an YA/ ]

[

/!

)"

—Je F o

N

L b |V _ I

g F b

|

W QL
%
e
N
N (8
[y
o
Ll
L YiR
) L 13
g ]
'y
il
3l (Y
1l Y
'Y
| | | o7
(4] H i~
th) |hW
lmhv |mh
N &N




26 Stag

Prepared pieces
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stage o

Going solo!
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Stage 7

Rhythmic exercises

Think of a word to help you with the rhythm of a triplet, such as
‘sausages’ or ‘pineapple’!
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Stage 7
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Prepared pieces
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Going solo!
Moderato humoroso

Stage 7
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Stage 8

Rhythmic exercises

w tips to keep at the front of yourr
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Melodic exercises
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Prepared pieces

molto espressivo
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Stage 8

Going solo!

Don’t forget to prepare each piece carefully before you play it.
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